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12-Bar Blues in E, chords of 118

13b9 chord (doesn’t resolve to Im) 101

13b9 chord, voicings of 101

13b9 chord vs. sus b9 chord 65

3rds and 7ths, importance of (in II-V-I) 25, 27

500 Miles High 56

7b9 chord, as substitute for diminished chord 99-100
7b9 chord, voicings of 101

9th, 11th and 13th chords 27-28

A

A melodic minor scale 61

AABA song form 114

aeolian mode 17

Ab diminished scale 95

All The Things You Are 107, 120

altered dominant chord 60, 94
Anthropology 116

Anthropology, chord chart for 116

arpeggio chaining 31, 51, 84

arpeggios 21-22

arpeggios, applying to II-V-I 25-27
arpeggios, combining with modal scales 29-30
arpeggios, superimposing 27-28

arpeggios, usage with bebop-dorian scale 42

auto-accompaniment software 6, 43, 56, 105, 108, 119, 1

28, 131, 134
Autumn Leaves 6
Autumn Leaves (sample solo) 110
avoid tone 16, 29, 31, 82, 104, 118
avoid tones, lack of in diminished harmony 101
avoid tones, lack of in melodic minor harmony 70, 74

Band-in-a-Box 6, 40, 78, 83, 119, 128, 131, 134
bebop-aeolian scale 81, 115, 119
bebop-aeolian/avoid 6 scale 82
bebop-dominant scale 44
bebop-dorian scale
bebop-dorian scale, bebop chromatic tone 44
bebop-dorian scale, becoming fluent with 41
bebop-dorian scale, changing line direction in
42, 44, 45, 53
bebop-dorian scale, chromatic nature of 55
bebop-dorian scale, combining quartets 52-53
bebop-dorian scale, common minor lines 43
bebop-dorian scale, creating 42-48
bebop-dorian scale, deflection 46-47
bebop-dorian scale, dorian guidelines 42-
43, 78, 82, 84, 104
bebop-dorian scale, enclosure 47-49, 94

Index

bebop-dorian scale, usage on half-diminished chord 68

bebop-dorian scale, usage over fast tempos 49
bebop-dorian scale, usage with II-V-I 50-51, 115
bebop-dorian scale, using with arpeggios 45
bebop-dorian scale, with “melodic minor note” 45
bebop-dorian, usage as Im scale 81

Blue Bossa 82

Blue Note Era in jazz 38

Body and Soul 122

building to a climax (in solos) 31

C

C major scale 10-11

Ceora 56

Chameleon 40

chord frequency 56

chord-scale analysis 18, 129
chord-scale analysis reaction time, reducing 128
chords and scales, relationship of 20
comping 61

computer, using for transribing 129
Corcovado 124

core tunes 6, 38, 61, 66, 74, 89, 128
core tunes, list of 130-131

cycle of 5ths 19, 32, 123

deflection 46-47, 106, 107
deflection and enclosure, combining 48-49
deflection, usage with IIp melodic minor 80
diatonic harmony
diatonic 18
diatonic 7th arp order 23
diatonic 7th chord harmony 61
diatonic 7th chords and modes, table 18
diatonic, definition of 13
diatonic modal scale exercises 135
diatonic modes and chords 15-18
diatonic seventh chord arpeggio exercises 23-24
diatonic seventh chords 14-15
diatonic triad arpeggios 21-22
diatonic triad exercises 21-22
diatonic triads 13-14
digital phrase samplers 129
diminished 7th chord 99-100

diminished and half-whole scales, interchangeability 101

diminished arpeggio, usage on 7b9 chord 106, 108
diminished harmony, “color function”

the #II diminished chord 120-122

the bV diminished chord 122-124

the I diminished chord 123-124

bebop-dorian scale, how to practice 40

bebop-dorian scale, introduction to 36

bebop-dorian scale, melodic minor pickup phrases 46
bebop-dorian scale, pickup phrases 45

bebop-dorian scale, practicing 49

diminished harmony, dominant vs. color function 120-121
diminished harmony, no avoid tones in 101

diminished harmony, table of 101

diminished harmony, usage in rhythm changes B sect 115
diminished phrases 103



Index

diminished phrases, applying to II-V-I 103-109 half-whole model, usage for number notation 102
diminished scale harmonic rhythm 115
diminished scale 96 harmonic rhythm (of II-V-I) 27
diminished scale arpeggio exercises 98 Have You Met Miss Jones 108, 109
diminished scale, introduction to 94 hexatonic scale 31, 51, 123
diminished scale, minor character of 102 horizontal approach 29
diminished scale modal practice 150 hyphenated jazz 55
diminished scale modes 95-96
diminished scale, modes and chords of 99-101 I
diminished scale practi§e 96—97 o I Got Rhythm 32, 108, 114
d!m}n}shed scale, substituting for melodic minor 111-112 T Got Rhythm, chord chart for 114
d!m}n}shed scale, symme.try. of 95 I Showed Them 40
diminished scale, usage in jazz blues 119 L-IL-ITI-I1 and I-TI-TTI-V progression 33

diminished scale, using patterns with 97-98

I-1v ion 33
diminished triad 13 progression

I-VI-II-V and I-VI7-II-V progressions 32

diminished triad in diatonic harmony 94 II-V-I 19-20
d1.m1r.nshed-whole tone scale 68 T1-V-I (major) with V7alt 76-78
Dindi 104

. h chord I1-V-I, minor II-V to major I 84-85
doanant 7th chor 13( 32 K IT-V-VIm and minor II-V-I progressions 33
dominant 7th chord, unique to a key 17, 18 TII-VI-II-V and II-V-III-VI7 progression 32
dominant 7th chords (resolving up a halfstep) 90 TIm7-V7b9-Imaj7 practice 104

dominant chord 13 IIm7-VsusL~9-Imaj7 practice progressions 88

dorian 3rds 42 IIm7b5-V7b9-Im7 practice 106-107
dorian modal vamp solo 43 I'm Old Fashioned 33. 120
dorian mode 16 :

dorian scale guidelines 42-43
dorian vamps 40-41
double-timing 55

Im scale choices 81-83

Im scale choices, table of 83
Imaj7 phrases 51

ImM melodic minor scale 81

E interchangeability in melodic minor harmony 71, 91
intervals 10, 15, 37
ear training 27, 128 intuition, usage of 31, 43, 53, 128
enclosure 47-49, 106 inversion 13
Equinox 82, 119 ionian mode 15-16
. I've Got Rhythm 99
J
fake books 129
First Light 40 jazz blues 6, 41, 117-119
five C major scale guitar fingerings 133 jazz phrasing 27
five forms (of guitar fretboard) 132-133 jazzisms 128
five forms of Cm pentatonic for guitar 133 Just Friends 6, 20, 33, 42, 57
five open-string guitar chords 132-133 Just Friends (sample solo) 30
Footprints 81
forcing altered dominant sounds 115, 118, 119 K

Four On Six 56

bVII#11 to Major I 85-87, 115
bVII7 to Imaj7 33 L
BVII7#11-Imaj7 practice 87

key (of a song) 10

Little Sunflower 40
G locrian mode 17, 67
Love Dance 88
lower neighbor tone 45
Lullaby of Birdland 56

G major scale 11
Green Dolphin Street 56, 109

guitar, applying book to 6, 132-134 lydian mode 16-17
H M
half-diminished chord 67 .
major II-V-I 90, 111
half-diminished chord, locrian vs. melodic minor 67 maj'or TI-V-T with V7b9 or 13b9 104-105
half-diminished chord, using bebop-dorian scale on 68 major IT-V-I with Vsush9 and 13b9 87-88

half-whole diminished scale 65, 96, 100-101 major triad 13
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Manha de Carnival 56, 81, 108
melodic minor and diminished scales, substituting 111
melodic minor arpeggio exercises 147
melodic minor arpeggios, interchangeability of 71
melodic minor, chord symbols 64
melodic minor harmony, determining parent scale in 70
melodic minor harmony, using tritone substitution 72
melodic minor modal scale exercises 141
melodic minor modes and chords, interchangeability 70
melodic minor modes and chords, summary of 69
melodic minor phrases 74-75
melodic minor phrases, applying to II-V-I 76-88
melodic minor phrases, interchangeability of 71
melodic minor pickup phrases 46, 102
melodic minor scale
melodic minor scale 28, 36
melodic minor scale, altered dominant mode 68
melodic minor scale arpeggios, usage of 73-74, 80-81
melodic minor scale, chords of 63-64
melodic minor scale, essential modes and chords of 70
melodic minor scale, half-diminished mode 67-68
melodic minor scale, introduction to 60-61
melodic minor scale, lydian augmented mode 65-66
melodic minor scale, lydian dominant mode 66
melodic minor scale, mode II 65
melodic minor scale, mode V 66-67
melodic minor scale, modes of 61
melodic minor scale offsets, table of 73
melodic minor scale, other ways to practice 62-63

melodic minor scale, substituting for diminished 111-112

melodic minor scale, table of chords and modes 69
melodic minor scale, unique notes of 70-71, 74
melodic minor scale, usage in jazz blues 119
melodic minor scale, usage in rhythm changes 115
melodic minor, tonic minor-major mode 64

minor blues 6, 119

minor blues scale, usage in blues 118

minor blues scale, usage in minor blues 119

minor blues scale, usage of 91

minor conversion 6, 31, 38-39, 44, 50, 111, 117

minor conversion, advantages of 84

minor conversion in rhythm changes B section 115

minor conversion, usage with melodic minor scale 72-73

minor II-V to Imaj7 84-85, 107-108

minor II-V to Imaj7 practice progression 108

minor II-V-I 17, 19, 20, 67, 71, 78-83, 80, 90, 111

minor II-V-I, playing on guitar 134

minor II-V-I, practice progressions for 83

minor II-V-I with V7b9 105-106

minor pentatonic scale 82

minor pentatonic, usage in blues 118

minor phrasing concepts, usage with melodic minor 73

minor triad 13

Misty 85, 104

mixolydian mode 17

modal scale practice 11

modal scale practice, melodic minor 62

modal vamps 40-41

modes 11

modes and chords of the diminished scale 99-101

modes, phrasing of 96

modes, usage in minor conversion 39
modes, usage of 20

Mr. Magic 40

music notation software 129

My Funny Valentine 33

My Romance 122

N

New Real Book, the 131

Nica’s Dream 56, 81

Night Breeze 40

Night in Tunisia 107

non-diatonic 60, 94

non-symmetrical or asymmetrical scales 95

number notation 6, 7, 36-38

number notation, as aid to applying jazz phrases 38
number notation, ease of transposing with 38

number notation, usage with diminished scale 102-103
number notation, usage with transposing instrument 38

0

offset method (minor conversion) 72-73, 76, 91
Our Love is Here To Stay 122
Oye Como Va 40

P

parent scale 18, 33

parent scale modes exercise 20

Parker’s “Ebm6” phrase 115

Parker’'s “IIIm7-VI7-IIm7-V7” phrase 117

Parker's “Imaj7” phrase 115

passing tone 16, 60, 65

performing jazz, importance of 131

phrase continuity 31

phrase-based approach 6, 74, 128

phrygian mode 16, 65

pickups 31

pivoting 27, 50, 103, 104, 105, 106, 111, 117
playing outside 90, 111

Polkadots and Moonbeams 120

practicing minor II-V-I 83

practicing on II-V-I progressions 78, 85, 87, 88
pre-hearing phrases 40, 45, 128

Q

quartet-based phrasing 52

quartets 52-53, 57

quartets as “words” in the jazz language 52
Quiet Nights of Quiet Stars 124

R

Real Book, the 131

reharmonization 72

rhythm changes 6, 32, 85, 99, 108, 114-117
rhythm changes, playing “through” the VI7 116
rhythmic notation 40

roman numerals 10



S

sample solo, bebop-dorian 54
sample solo, diatonic harmony 30
sample solo, diminished harmony 110
sample solo, melodic minor 89-91
scale choices for the Im chord 81-83
scale practice, other 12

Secret Love 33

seventh chord construction 15
seventh chord suffixes 15

seventh chords 14-15

slash chord 66, 94, 129

slash notation 41

So What 40

Solitude 124

standard II-V-I 76

Stella by Starlight 29, 84, 85
Stolen Moments 81, 119
Straight, No Chaser, chords of 118
subdominant chord 13

Sugar 81

Summertime 82

super-locrian scale 68

superimposing triads and 7ths 27-28, 29, 31, 32, 33, 39,

42, 55
susb9 chord 28, 65, 87
swing phrasing 8
symmetrical scales 95, 111

T

target tones 26-27, 29, 31, 44, 47, 50, 74, 76, 107, 117

target tones for the Im chord 79
target tones for V7alt chord 79
target tones, table of 26
technique, developing 11, 21, 128
Tenor Madness, chords of 117

There Will Never Be Another You 6, 85, 89, 108, 111

There Will Never Be Another You (sample solo) 89

There Will Never Be Another You, solo analysis of 90-91

tonal center thinking 118

tonic chord 13

tonic forms, usage for quitar 134
tonic note 10

transcribing solos 128-130
transposing instrument, guide for 7
triad suffix symbols 13

triads 13, 21

triads, stack of 15

Triste 121

tritone 32

tritone substitution 72, 86, 111
Tune Up 6, 19, 25, 26, 57, 90
Tune Up (sample solo) 54
turnarounds 32, 108, 117

type 1 enclosure 47-48

type 1 enclosure, usage with half-whole scale 103
type 2 enclosure 48, 105, 107, 111

type 2 enclosure, usage with V7alt melodic minor 80, 90

Index
Vv

V-V-V-V progression 32

V7 tones 42, 44, 47, 48, 50, 52, 78, 105
V7b9 as V7 of IIm7 108-109, 116, 118
V7b9 as V7 of IIm7 practice progressions 109
V9#11 chords 90

vertical approach 29

voice leading in II-V-I 25-27, 76

w

Wave 121
When Sunny Gets Blue 85

Y

You'd Be So Nice To Come Home To 124



